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ANA VIEIRA: SAIR

“You will never dance well unless you destroy all
your dance while dancing,
at the same time as you dance.”

Valére Novarina

1.

Over the years, Ana Vieira progressively moved towards white. A body of work
in continuous erasure, in disappearance. Or rather, allowing the appearance of
disappearance. Ana Vieira patiently constructed a fragile frame for absence. She
allows us to see or sense emptied places, from which something has withdrawn and left
its mark in that escape. Like diminished presences. A presence as refusal of presence.

The artist introduced emptiness into the world, sculpting it. She mixed absence among
things. She introduced a fracture within it. A saturated absence. In this exhibition, that
movement of white emptying becomes clear.

2.

Ana Vieira’s works seem to withdraw from themselves. They are gifts in the form of
loss. In abandonment, in escape, in exile. The artist is less interested in the Void or in
Nothingness - with their mystical absoluteness - than in the feeling that something
has been lost.

In the last work she created, A Arte da Fuga, a room wishes to cease being a room.
As Ana Vieira wrote: “furniture escaping from its purpose”, “furniture assuming its
uselessness” - which is also a profound reflection both on the work of art itself and on
the period of political, economic and social crisis that was being experienced. In this
room one senses unease. The furniture is like ghosts fleeing, disappearing as they sink
into the floor or pass through the walls. A strangeness introduced into the ordinary
world. The stage of a drama or the narration of a state of crisis. An imbalance. We are
in a place outside its place, badly situated, departing from itself.

3.
Of these works by Ana Vieira, one may say that they result from a poetics of loss.

Negativity operates within the works themselves. Failure is their driving force. One
may say that something is missing from them - and thus they introduce discomfort into
reality. Strangeness infecting the world - because the world is what it is, and what is
missing is introduced only by us. The staging of emptiness is the artist’s work.
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“At this moment

| am more interested
in what is not said
and what is not
seen...”

Ana Vieira, 2009

Before the emptied work, we feel our own emptiness, that which in us is also absence.
As the French playwright Valére Novarina wrote: “we are flesh circling around a hole,
surrounding it, and the hole is not before us (like a tomb, for example, into which we
would one day have to fall in order to bring things to an end), but within us, inside us,
and we are not those who have nothingness as a future - that is the fortune of animals
- but those who carry their nothingness within. Not those to whom nothingness is
promised (like a future awaiting us), but those for whom it has already been given, as
something that exists inside our words. Here. Of all animals, we are the only ones who
must carry that hole.” We carry negativity and introduce it into the world. Like the
actor, we perform on the edge of that hole we carry.

4.

Making the unseen visible. That is another impulse within Ana Vieira’s work. To achieve
this, the artist raises obstacles, conceals, blocks access and clear vision - and tears
down those veils we carry in the form of the optimistic and illusory prejudice of total
vision: we believe, without thinking, that we see easily. That opening our eyesis enough
to see.

Ana Vieira’s work therefore erects a wall against contemporary iconocracy. And for
that reason, it moves step by step towards “in-visibility”, demanding effort and the use
of mediators and devices that optimise vision: for example, the magnifying glass. She
seems to tell us: seeing is very difficult.

The mirrorssheusesinsome works,the obstaclesshe places before us, the prohibitions,
and the demand for movement and detours, constantly reveal the difficulty of seeing.
The effort required to learn how to see. And a lesson that we may learn through the
artist’s works: we do not see only with our eyes, but with the whole body.

This becomes clear in Corredor, a space of shaped emptiness, architectured to be
crossed. Aninitiatory path. Anentrance, apassage, anexit. Withouttheendimmediately
visible. Within it, one becomes aware of the body in relation to mutable space, and the
importance of the body throughout this artist’s work becomes evident. She so often
compels us to circle, wander around her works, without being able to enter them. Only
with the whole body do we see the world.

5.
| now remember, in order to fall silent, Ana’s wise words: “At this moment, | am more
interested in what is not said and what is not seen.” Let us slowly enter this white night.

Text written for the exhibition “Ana Vieira”, Centro de Artes Visuais, 2018




